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Abstract  

The aim of this research is to understand cognitive methods 

for translation analysis. It looks at using Cognitive Script 

Theory (CST) as a framework to examine how the Arabic 

novel "American Granddaughter" is translated into English. 

According to the Cognitive Script Theory, translators have 

mental scripts - representations of commonplace 

occurrences or activities - that help them comprehend and 

interpret a variety of circumstances. The novel "American 

Granddaughter by Inaam Kachachi" is an engaging story of 

family relationships, cultural identity, and tensions across 

generations. This study uses Cognitive Script Theory to 

investigate how the translator resolves the emotional and 

cultural difficulties presented by the SL to accurately 

translate the story into (TT).  
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By identifying the underlying scripts in the original novel 

and their cultural implications, the translator preserves or 

adapts these scripts to ensure communicative effectiveness 

in the TL audience. The study involves (6) longer texts 

collected randomly from the above-mentioned novel and 

tabulated according to the model of Cognitive Scripts of 

Reception in Translation (Kruger, 2016). Hence, this paper 

deals with the role of cognitive scripts in shaping the 

translation process through setting descriptions, and 

cultural references to maintain the essence of the ST while 

resonating with the target audience's cultural norms and 

expectations. Through qualitative analysis, including 

textual analysis with the translation, the findings provide 

valuable insights into the dynamic interplay between 

Cognitive Script Theory and the translation of literary 

work, particularly those that carry complex cultural themes 

and motifs. 

Keywords: cognitive scripts theory CST, cognitive 

narratology, mental representations, reception in 

translation.  

 

إ٠ُ الإٗع٤ِض٣ح: « اُؽل٤ذج الأٓش٤ٌ٣ح»ذشظٔح اُشٝا٣ح اُؼشت٤ح 

 الإدسا٤ًحٗظش٣ح اُ٘ظٞص 
 

 الأعرار اُذًرٞس 

 محمذ نهاد احمذ 

 ٤ًِح ا٥داب / هغْ اُرشظٔح  –ظآؼح أُٞطَ 

 

 الإدسا٤ًحك٢ ٓؼشكح الأعا٤ُة الاعٜاّ ذٜذف ٛزٙ اُذساعح إ٠ُ  الخلاصت:

( CST) الإدسا٢ًذطث٤ن ٗظش٣ح اُ٘ض ؼ٤س ذثؽس ك٢ ُٞطق اُرشظٔح. 

إ٠ُ اُِـح « اُؽل٤ذج الأٓش٤ٌ٣ح»ًإؽاس ُرؽ٤َِ ػ٤ِٔح ذشظٔح اُشٝا٣ح اُؼشت٤ح 

ذٞط٤لاخ إٔ الأكشاد ٣ٔرٌِٕٞ  الإدسا٢ًرلرشع ٗظش٣ح اُ٘ض كالإٗع٤ِض٣ح. 

، اُز٤٘ٛح ، ذؼُشف تاعْ اُ٘ظٞصداخَ اُ٘ض ػو٤ِح لأؼذاز أٝ أٗشطح ٗٔٞرظ٤ح

اُؽل٤ذج »ذوذّ سٝا٣ح ُزا . ك٢ اُغ٤ام لْٜ ٝذلغ٤ش أُٞاهق أُخرِلحُٞظٚ رٝاُر٢ ذ

ذ٣٘ا٤ٌ٤ٓاخ ا٤ُح ٣ُِٜٞٝح اُصواك اأخار   اعشد  « عٚ ظ٢الأٓش٤ٌ٣ح ٖٓ ذأ٤ُق إٗؼاّ ً
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، ٣رْ اعرخذاّ ٗظش٣ح اأ٣ؼ   ٝاُظشاػاخ ت٤ٖ الأظ٤اٍ. ك٢ ٛزٙ اُذساعح ٣حالأعش

٤ًل٤ح ذؼآَ أُرشظْ ٓغ اُرؽذ٣اخ اُصواك٤ح ٝاُؼاؽل٤ح ُرؽ٤َِ  الإدسا٢ًاُ٘ض 

، ٣ٝرْ رُي اُ٘ض اُٜذفلإػادج إٗشاء اُغشد ك٢  ،اُ٘ض الأطَطشؼٜا ٣اُر٢ 

 إر، ػ٠ِ أُرِو٢ ذؽذ٣ذ اُ٘ظٞص ك٢ اُشٝا٣ح الأط٤ِح ٝآشاسٛا اُصواك٤ح ػثش

ٞاطَ ُذٟ ٣ؽاكع أُرشظْ ػ٠ِ ٛزٙ اُ٘ظٞص أٝ ٤ٌ٣لٜا ُؼٔإ كؼا٤ُح اُر

رُي، ٣رؼٔن ٛزا اُثؽس ك٢ دٝس اُ٘ظٞص  ٖػ كؼل  اُعٜٔٞس أُغرٜذف. 

واك٤ح اُصأُشظؼ٤اخ ، ٝاُرٞط٤لاخٝػغ  ػثشك٢ ذش٤ٌَ ػ٤ِٔح اُرشظٔح  اُز٤٘ٛح

صواك٤ح ٓغ أُؼا٤٣ش ٝاُرٞهؼاخ ا٢ُٛٝ ذرعاٝب اُ٘ض الأطَ ُِؽلاظ ػ٠ِ ظٞٛش 

اُرؽ٤َِ اُ٘ٞػ٢، تٔا ك٢ رُي اُرؽ٤َِ اُ٘ظ٢ ٓغ  ػثشُِعٜٔٞس أُغرٜذف. 

ذٞكش اُ٘رائط سؤٟ ه٤ٔح ؼٍٞ اُرلاػَ اُذ٣٘ا٢ٌ٤ٓ ت٤ٖ ٗظش٣ح اُ٘ض إر اُرشظٔح، 

ُر٢ ذؽَٔ ٓٞػٞػاخ ٝذشظٔح اُؼَٔ الأدت٢، لا ع٤ٔا ذِي ا الإدسا٢ً

 ٝصخاسف شواك٤ح ٓؼوذج.

، اُغشد أُؼشك٢، CST الإدسا٤ًحٗظش٣ح اُ٘ظٞص : الكلماث المفتاحيت

 اُرٔص٤لخ اُؼو٤ِح، الاعروثاٍ ك٢ اُرشظٔح.

1. Introduction:  

The "causes" of translation performance within the 

translator's mind have been the main focus of empirical and 

theoretical attention in cognitive translation studies (CTS). 

In terms of the cognitive processes involved in readers' 

reception of translations, there is very little empirical 

attention to, or comprehensive theorization of, the 'effects' 

of translation (Chesterman, 1998, p. 196; Jääskeläinen, 

2012, p. 191). As noted by Ferreira and Schwieter (2015, p. 

11), cognitive processing in translation (CTS) aims to 

establish connections between macro-level, sociocultural or 

ideological approaches to translation and micro-level, 

cognitive-linguistic methods (see also Tymoczko, 2012, p. 

84; House, 2013, p. 46). According to Tymoczko (2012, p. 

88), the neuroscience of translation highlights the 

significance of investigating the relationships between the 

macro-level of texts, their contexts, cultures, and 

ideologies, and the micro-level of cognitive processing. It 
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involves aspects of cognition and reception in addition to 

language transmission and facilitating cross-cultural 

communication. As House (2013, p. 48) points out that 

sociocultural sharedness of knowledge (which includes 

knowledge about readers in particular cultures and the uses 

of particular texts in cultures) exists as linguistic‐cognitive 

representations in the form of scripts (Ahmed, 2010, p. 16; 

Kruger and Kruger, 2017, p. 72).  

2. Cognitive Scripts Theory:  

Winograd (1972, p. 25) restricts the analysis of world 

knowledge by focusing on working systems and minimally 

extendable language, thereby promote effective 

categorization and understanding of language. Hence, the 

concept of scripts comes as a prominent framework in 

cognitive linguistics that seeks to understand human mental 

representations through the lens of cognitive processes. 

This theory posits that individuals develop cognitive scripts 

which are mental structures that guide their understanding 

and interpretation of events, actions, and situations (Schank 

and Abelson, 1977, p. 25; Ahmed, 2011, p. 36). Schank et 

al. (1973, p. 17) believe that scripts help in identifying the 

underlying narrative structure of a text, including the 

sequence of events, actions, and interactions between 

characters. They provide a framework for comprehending 

the plot and storyline of a narrative. These also allow 

analysts to recognize familiar patterns and recurring themes 

in the text. This helps in making connections between 

different parts of the text and understanding the overall 

coherence and cohesion of the narrative. Scripts are 

sensitive to the context in which they are applied. The 
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function of a script is a structure that describes an 

appropriate sequence of events in a specific context. Events 

in communication invoke scripts in various ways, often 

with interesting deviations. This can be found in the text 

below, about the "waitress in a restaurant" (Schank et al., 

1973, p. 21):   

i. "John went into the restaurant. i.e., ordered a 

hamburger and a coke. He asked the waitress for the 

check and left". 

ii. "John went to a restaurant. He ordered a hamburger. 

It was cold when the waitress brought it. He left her 

a very small tip". 

iii. "Harriet went to a birthday party. She put on a green 

paper hat. Just when they sat down to eat the cake, a 

piece of plaster fell from the ceiling onto the table. 

She was lucky because the dust didn't get all over her 

hair". 

iv. Harriet went to Jack's birthday party. The cake tasted 

awful. Harriet left Jack's mother a very small tip". 
 

1. The script is the same as paragraph I, and it is boring. 

If all the scenes from the typical restaurant script 

were added, it would be even more boring. 

2. A restaurant script including a stock variation—a 

patron's usual response when anything goes wrong—

is shown in Paragraph II.  

3. The birthday party script is invoked in paragraph III, 

but something completely out of the ordinary 

happens: the plaster falls from the ceiling. The 

birthday script is still accessible in the oblique 
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reference to the party hat and in the prospect that 

regular party activities would be resumed later in the 

tale, but this departure from the script takes the lead 

in the story until the issue it presents is handled. 

According to Abelson (1975, p. 66), "the ceiling" 

alludes to a dull "room" script that might be utilized 

to allude to potential doors and windows.  

4. The ridiculousness that results when an action from 

one script is haphazardly placed into another is seen 

in paragraph IV. According to that person, the 

ridiculousness is a sign that the screenplays are 

competing in an unapproved category.  

5. According to this script, inferences must link each 

input conceptualization to every other 

conceptualization that it has in the tale in order for 

the story to make sense. The usage of scripts greatly 

streamlines this connecting procedure.  

3. Cognitive Narratology:   

Reception models of the translation process are often 

involved in narratology frameworks, with classical 

structuralist narratology focusing on narrative structure 

(Rimmon‐Kenan, 2002, p. 12). This framework focuses on 

participants in narrative communication situations, 

analyzing text analysis and classical models, as individuals 

or entities involved in events or activities (Chatman, 1978, 

p. 12). Author, translator, reader, narrator, and narratee are 

elements in narratology, beyond analysis for translation 

studies (Bosseaux, 2007, p. 64). The reader's notion, which 

refers to the author's perception of the receiver fixed and 

objectified in the text by certain indexical indications, is 



Al-Noor Journal for Humanities, Issue (2) , June 2024  

DOI: https://doi.org/10.69513/jnfh.v1.i.2.en2  

 

59              مجلت النىر للذراساث الانسانيت          Al-Noor Journal for Humanities 

      ISSN: 3005-5091 www.jnfh.alnoor.edu.iq     
 

essential to comprehending translation and ST 

discrepancies (Schmid, 2013, p. 112). With specific 

reference to the translation of literature (Assis Rosa, 2006, 

p. 99), Kruger (2011, p. 813) suggests that comprehension 

of the narrative communication process in translation 

requires an awareness of the cognitive processes of reader 

reception.  Cognitive narratology blends scripts with 

concepts originating from linguistics, the philosophy of 

mind, and other approaches to issues of embodied 

cognition1 (Herman, 2003, p. 20). Cognitive narratology 

investigates the cognitive processes involved in 

understanding and processing narratives, it draws on 

cognition to explore how readers construct mental 

representations of narrative events, characters, and settings, 

as well as how they attribute mental states to characters 

(Bortolussi & Dixon, 2003, p. 27; see also Ahmed, 2010, p. 

108; Ahmed, 2021, p. 76). This trend of cognitive 

processing focuses on readers’ reception to TL. These 

investigations manipulate the textual elements of 

translations while examining readers' responses in terms of 

a range of cognitive script-related factors, such as 

comprehension, cognitive effort, narrative construction, 

reading behavior, attitudes, and emotions (Kruger and 

Kruger, 2017, p. 78). Thus, in order to shed light on 

cognitive processes and understanding mechanisms, 

                                                           
(1)
 Embodied cognition has implications in various fields, including 

psychology, neuroscience, linguistics, and artificial intelligence. It has led 

to a deeper understanding of how the mind and body are interconnected and 

how cognition is grounded in our bodily experiences and interactions with 

the world. This perspective has enriched our understanding of human 

cognition and has opened up new avenues for research and applications in 

various disciplines. 
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cognitive narratology and Cognitive Scripts Theory 

investigate mental representations in tales. 

4. Mental Representations of Scripts:  

In Cognitive Script Theory, a script is a mental 

representation of typical events or activities. It consists of a 

set of elements that help individuals organize and interpret 

their experiences. The elements of a script include (see also 

Abelson, 1973, p. 23; Schank, 1973, p. 13):  

1. Participants in interaction: The individuals or entities 

involved in the event or activity. They can be people, 

objects, or abstract entities. 

2. Roles of representations: The particular roles that 

participants perform in the event.  

3. Events: The activities carried out by the actors in the 

play. These activities usually happen in a specific 

order and are sequential. 

4. Conditions: the conditions that need to be met for the 

scripts. These are the catalysts that cause the script to 

start sequentially.  

5. Props: The goals or intentions to accomplish certain 

objectives, participants act out the script. 

6. Outcome: the outcome or fallout from the script. It 

shows how the situation was resolved and if the 

objectives were met. 

7. Reactions: the participants' emotional or mental 

responses during the event. Reactions deepen the 

comprehension of the script and how it affects 

certain people.  
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8. Sequences: the precise sequence in which the script's 

events and actions take place. Sequences support the 

script's overall structure and cohesion.  

Individuals create mental models of familiar events while 

understanding ST scripts is crucial for accurately 

conveying cultural nuances in translation.   

5. A Model of Cognitive Scripts of Reception in 

Translation  

Haidee Kruger and Jan‐Louis Kruger (2017, p. 81) 

assume that cognitive script theory has implications for the 

translation process, especially in terms of how translators 

comprehend and produce translations in an effective way to 

the audience. Cognitive translation studies often rely on 

reader reception concepts, with "equivalent effect" 

involving receptor-message relationships that resemble 

original receptor-message relationships (Nida & Taber, 

1969, p. 200). Similarly, Newmark (1988, p. 133) assures 

the concept of pragmatic translation requires that ―the 

translator must take into account all aspects involving 

readership sensitivity to stimulate the appropriate frame of 

mind in the reader. In cognitive translation studies, there 

has been a particular focus on readers’ reception to 

translation strategies for transferring culture‐bound items 

in translation, allusions, figurative tropes, etc. (see also 

Jääskeläinen, 2012, p. 195). Kruger (2016, p. 210), argues 

that Cognitive Scripts Theory focuses on the tertiary effects 

of translation (i.e., the sociocultural and ideological effects 

of translation) and also needs to take account of the primary 

and secondary cognitive and behavioral effects of 

translations on readers.  
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Here, are some key points that highlight the model of 

cognitive scripts of reception and translation (Kruger, 2016, 

p. 211): 

1. Comprehending Cultural Context: Cognitive Scripts 

theory places a strong emphasis on how context and 

cultural knowledge influence scripts. The cultural 

scripts that are ingrained in the SL material must be 

recognized by translators, and they must take into 

account any potential differences with the TL culture. 

Their decision-making about the translation of 

culturally distinctive aspects is aided by this insight. 

2. Predictive Processing: The Cognitive Scripts 

hypothesis states that receptors utilize scripts to 

anticipate and predict occurrences based on 

recognizable patterns. This anticipatory processing 

might affect the decisions translators make during 

translation. They could predict the usual expressions 

of specific events or circumstances in the target 

language and utilize that information to produce a 

translation that is more fluid and natural. 

3. Filling Script Gaps: During the translation process, 

ambiguities or cultural gaps in the source text need 

can be clarified. To interpret and fill in these gaps in 

a way that maintains the general coherence and flow 

of the story, translators might make use of their 

cognitive scripts and prior knowledge. 

4. Mental Models of the material: When they read and 

understand the original material, translators create 

mental models of it. According to the notion of 

cognitive scripts, the knowledge and experiences of 
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the translators have an impact on these mental 

models. There may be differences in the translation 

process due to the divergent mental models of 

translators and the original author. 

5. Cognitive scripts from the source language and 

culture are transmitted to the target language and 

culture during translation, which is known as "Script 

Transfer." In order to maintain the primary meaning 

and intended impact of the source text while 

adhering to the linguistic and cultural standards of 

the target language, translators must manage these 

script transfers. 

6. Pragmatic Considerations: The theory of cognitive 

scripts also takes pragmatics into account when 

discussing language usage. For the translation to 

accurately represent the tone, style, and 

communicative purpose of the source text in the 

target language (TL), it is imperative to comprehend 

the pragmatic implications of various scripts. 

7. The reader's perspective is taken into account by 

Cognitive Scripts theory, which also takes into 

account the way readers interact with the text. To 

make sure that the translated work is understandable 

and related to the readers, translators must consider 

the cognitive scripts and prior knowledge of the 

target audience.  

Cognitive Scripts Theory informs the translation process by 

highlighting the role of cognitive structures, cultural 

context, and reader engagement in understanding and 

producing translations. Translators can benefit from an 
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understanding of Cognitive Scripts theory to create 

translations that are culturally appropriate, coherent, and 

engaging for the target audience. 

8. Data Collection 

Understanding translators' reception and interpretation 

of target language (TT) via the lens of cognitive scripts is 

the goal of the cognitive scripts study of reception in 

translation. Translators attempt to understand how readers' 

cultural background, past knowledge, and cognitive 

frameworks impact their comprehension and emotional 

reaction to target text (TT) by looking at the cognitive 

scripts throughout the receipt of a translated work. The 

analysis also seeks to investigate how cognitive scripts 

affect the reception process, specifically how the 

translator's understanding of the translated work is 

influenced by the cultural context, social norms, and 

personal experiences. Additionally, it looks for any 

obstacles or misunderstandings that can occur from the 

source and target cultures' divergent cognitive scripts.  Data 

are collected from the literary work by:  

SL ( الحفيذة الامريكيت. دار الجذيذ. بيروث /لبنان0202كجه جي، انعام .) 

TL Yousif, Nariman (2010). The Granddaughter. 

Bloomsbury Qatar Foundation Publishing    
 

9. Data Analysis: Data of the paper involved (6) longer 

texts collected randomly from the above-mentioned 

novel and tabulated according to the strategy of 

Cognitive Scripts of Reception in Translation (Kruger, 

2016, p. 211). This is associated with the pattern 
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translation process. Translation will be taken, as in the 

following: 

Text No. 1 

ST 

(p.9) 

ُٔا هرِرٚ تَ ُذػٞخ ُٚ تطٍٞ اُؼٔش. ٤ًق ذٌٖٔ ٛزا  ًإ اُشعٖ سظل  ُٞ"

٤ًق طشخ  ك٢؟ اًإ ؽثؼ   الإؼغاط أُخاذَ إٔ ٣ظو٢ِ٘ ٣ٝشزب ٗضه٢ اُز١

أسٟ اُذ٤ٗا ٖٝٓ ك٤ٜا تِٕٞ آخش لا خثشج ٢ُ تٚ، أظَٜ دسظاذٚ ٝذرِؼصْ ك٢ ذلغ٤شٙ 

َٛ ً٘د ٓظاتح تؼ٠ٔ الأُٞإ؟ أّ " "،ًِٔاذ٢، تَ ذرؼصش ك٢ الإهشاس تٚ ػ٤٘ا١؟

ٓا أساٙ ا٥ٕ، ػ٠ِ شاشح سؤ٣ر٢، ٛٞ إُِٞ  إ٢٘ٗ ً٘د ع٤ِٔح، عرح ػ٠ِ عرح، ٝإٕ

ُْ أػذ أهٜوٚ ٖٓ هِث٢ ًاُغاتن، ًاشلح، تل ؼر٠ ػؽٌر٢ ذـ٤َّشخ. ""، اُـِؾ؟

خعَ، ػٖ أع٘ا٢ٗ اُغل٤ِح أُؼٞظّح اُر٢ ٝطلٜا ًاُلٖ تأٜٗا ذشثٚ ٓو٠ٜ شؼث٤ا 

ادٙ تاٌُشاع٢ ًإ ًاُلٖ، ٣ٞٓزاى، ٣وظذ إٔ ٣ـاص٢ُ٘ ّٝ ٌُٖ اُـضٍ ٓا ". "ذشاظش س

 "اُؼِٞع؟ ت٤ٖ ػاد ا٤ُّٞ ٣٘اعث٢٘ ٖٓ ٣ـاصٍ آشأج ذؽَٔ ٓوثشج

TT 

(p.7) 

"If sorrow were a man, I would not kill him. I would pray for his 

long life. For it has honed me and smoothed over the edges of my 

reckless nature". "It has turned the world and everything in it a 

strange color with unfamiliar hues that my words stutter to 

describe and my eyes fail to register". "Maybe I was color-blind 

before. Or was my eyesight perfect then, and is the color that I 

now see the wrong one? Even my daughter has changed. I no 

longer laugh from the depths of my heart like I used to, 

unashamedly showing the crooked line of my lower teeth that 

Calvin once likened to a popular café in the wake of a brawl. Calvin 

meant to be flirty that day". "But flirting no longer suits me now. 

Who would flirt with a woman who bears a cemetery inside her 

chest?" 
 

Cognitive scripts of reception are central to understanding 

how English-speaking readers interpret and connect with 

the emotional and introspective content of the original 

Arabic text.  

1. Emotional Impact Scripts: The ST " ُٔا  ًإ اُشعٖ سظل  ُٞ

 expresses deep emotions of "هرِرٚ تَ ُذػٞخ ُٚ تطٍٞ اُؼٔش

sorrow, introspection, and uncertainty. It is an 
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intertextual type of hypothetical pastiche. The TT 

successfully conveys this emotional impact, with 

phrases like "If sorrow were a man, I would not kill 

him", and "for it has honed me and smoothed over 

the edges of my reckless nature". These expressions 

evoke the same sense of emotional intensity as in ST. 

2. Cultural Context Scripts: The ST " َٛ ً٘د ٓظاتح تؼ٠ٔ  

 has cultural references and nuances specific to "الأُٞإ

Arabic-speaking receptors "ؼر٠ ػؽٌر٢ ذـ٤َّشخ". The TT, 

on the other hand, seems to adapt these cultural 

elements effectively, using more universal terms like 

"color-blind" and "laughter" to ensure that English-

speaking readers can grasp the cultural context.  

3. Figurative Scripts: Both the ST and TT employ 

vivid imagery and metaphors to describe emotions 

and experiences. For example, the Arabic text uses 

the metaphor of " ادٙ تاٌُشاع٢ ًإ   ّٝ ذشثٚ ٓو٠ٜ شؼث٤ا ذشاظش س

" ,"ًاُلٖ اُؼِٞع ت٤ٖ آشأج ذؽَٔ ٓوثشج " while the English 

version uses a similar metaphor of " bears a cemetery 

inside her chest", "a popular café in the wake of a 

brawl" These metaphors resonate with receptors, 

fostering a deeper understanding of the narrator's 

emotions.  

4. Sensory Perception scripts: The ST refers to visual 

sensations " ٤ًق طشخ أسٟ اُذ٤ٗا   " " ٖٝٓ ك٤ٜا تِٕٞ آخش لا خثشج ٢ُ  

" ,"تٚ ٝذرِؼصْ ك٢ ذلغ٤شٙ ًِٔاذ٢   " to describe the narrator's 

perception. The TT effectively retains these sensory 

aspects of scripts, allowing readers to the scripts of 

the narrator's experience. 
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The translator captures the essence of the ST, 

ensuring that the emotional depth and introspection are not 

lost in translation. By maintaining the emotional impact 

and vivid imagery, the translation successfully conveys the 

same cognitive and affective experience as the original text. 

Text No. 2 

ST 

(p.13) 

ؼثثد أهاست٢ أُٞط٤٤ِٖ ر١ٝ اُشؼٞس اُلٓؼح أُٔشطح إ٠ُ اُخِق ٝاُٞظٞٙ أ"

ػ٘ذٓا ٣٘ضُٕٞ إ٠ُ  اُث٤غ أُششتح تاُؽٔشج ًاٗٞا ٣ضٝسٝٗ٘ا ك٢ ػ٤ذ ا٤ُٔلد أٝ

٣عِغٕٞ ٓطشه٤ٖ ". "آؼشٝك   اتـذاد ُٔشاظؼح دائشج ؼ٤ٌٓٞح أٝ ٤ُوظذٝا ؽث٤ث  

إْٜٗ ". "«ش٤ٗٞٚ»٤ٜٖٓٞٔٓ ػ٠ِ ٓوذٓح اٌُشاع٢ اُخشث٤ح اُشائؼح آٗزاى ٖٓ ٗٞع 

دائٔا ك٢ ؼاُح ذأٛة ُِٜ٘ٞع لاعروثاٍ ط٤٘٤ح شا١ أٝ اُرشؼ٤ة توادّ، أٝ اُرخ٢ِ 

ؼاذْٜ ا٠٘ٔ٤ُ ٣ٌٝشّٕٝ ؼثاذٜا ثًشٝشْٜ اُظـ٤شج توػٖ أُوؼذ ٌُث٤ش، ٣غ٘ذٕٝ 

ٝإرا ؼذز ٝذٌِٔٞا كوَ إٕ خضاٗح أُطثخ هذ ٛٞخ ٝاٗلِن ". "ٓغاتؽْٜ تا٤ُغشٟ

تاتٜا ٝذذؼشظد ٜٓ٘ا اُوذٝس ٝالأؿط٤ح اُلاكٕٞ ػ٘ذ اٌُلّ، ذخشض ٖٓ أكٞاٙ 

أهاست٢ ًِٔاخ ذرذاكغ ٝذطوطن تؽشٝف اُواف ٝاُـ٤ٖ ٝتالأُق أُٔذٝدج ك٢ 

ػٔاٙ.... خالاٙ..... ًٝأْٜٗ خاسظٕٞ ُِرٞ ٖٓ ". "هللخ أُٞا٣َٝ ٣اخ ٓصَاُٜ٘ا

ٓغِغَ ذاس٣خ٢ تاُلظؽ٠ ػٖ ٓشٝءاخ ع٤ق اُذُٝح. ٢ٌُ٘٘، ٝإٕ أؼثثرْٜ، كإ٢٘ٗ 

ُْ أشؼش تٌص٤ش ٖٓ الأُلح ك٢ رُي اُث٤د اٌُث٤ش اُشؽة ر١ الأدساض اُظاػذج إ٠ُ 

سظاخ اُغِّْ أؽٍٞ ٖٓ ًاٗد د". "أًصش ٖٓ عطػ، ٝاُ٘اصُح إ٠ُ ػذج عشاد٣ة

ج اُ٘ٞس اُٞؼ٤ذج اُؼا٤ُح ك٢ آخشٙ "، "عاه٢ اُظـ٤شذ٤ٖ اُشك٤ؼر٤ٖ ّٞ ًٝ

ذزًشخ اُرش٤ٗٔح ٝٗؽٖ ك٢ اُشذَ اُز١ هطغ ت٘ا اُطش٣ن " ."ظِٔرٚ ًَ ذثذد لا

أُٔرذج ٖٓ أُٞطَ إ٠ُ اُوشٟ أُؽ٤طح تٜا ٓشسٗا تثؼش٤وح كٞهلد اُلر٤اخ أٓاّ 

  ٖ أٝ شؽرٜٖ اُث٤غ كٞم سؤٝعٜٖ. ذ٤٘ٔد ُٞ  اُث٤ٞخ ٣٘ظشٕ إ٤ُ٘ا ٖٝٛ ٣ؼذُّ

  ٔ ٤ٚ ؼٔائْ ٝٓ٘اد٣َ اأػَٔ ػٜٖ٘ ك٤ِ ّٔ   ."أعُ

TT 

(p.10) 

"I liked my Mosul relatives, with their shiny backcombed hair and 

pale rosy faces. They would visit us at Christmas or when they 

came down to Baghdad to attend to business at a government 

office or to see a good doctor". "They sat silent and worried on 

the edge of the wooden Thonet-style chairs that were common at 

the time. They sat as if ever ready to stand up, be it to receive a 

tea tray, welcome a new arrival, or give the seat up to an elder, 

supporting small paunches with the right hand and running 

through the beads of a rosary with the left". "When they spoke it 

was as if the kitchen cupboards had collapsed and a cacophony of 
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pots and pans were spilling out. Words rolled out of my relatives’ 

mouths in a burst of qafs and gheins, with the elongated alef at 

the end making everything sound like the finale of a musical 

mawwal". "Ammaaa . . . Khalaaa . . .", "They sounded like they 

had just stepped out of a period drama in classical Arabic extolling 

the chivalry of Seif Al-Dawla. Even though I loved my Mosul 

relatives, I never felt fully at home in that big humid house with 

the stairs that led up to more than one attic and down to several 

cellars. The steps were too big for my short skinny legs, and the 

single skylight at the top of the staircase wasn’t enough to banish 

the darkness". "My grandmother’s lullaby came back to me as I 

rode in the convoy along the road from Mosul to its surrounding 

villages. In Baashika the girls stood in front of their houses 

adjusting the white scarves on their heads as they watched us 

pass by. My movie about them would be called Doves and 

Handkerchiefs". 
 

In this text, the cognitive scripts of reception in 

translation play a crucial role in conveying the emotions, 

cultural nuances, and sensory experiences depicted in the 

ST. 

5. Scripts of Cultural Context: The text introduces the 

reader to the customs and habits of the narrator's 

Mosul relatives. The translator, on the other hand, 

effectively captures these cultural elements by 

describing the "ٚاٌُشاع٢ اُخشث٤ح اُشائؼح آٗزاى ٖٓ ٗٞع ش٤ٗٞ", 

"Thonet-style chairs" and " ؼاذْٜ ث٣غ٘ذٕٝ ًشٝشْٜ اُظـ٤شج تو 

 the practice of" ,"ا٠٘ٔ٤ُ ٣ٌٝشّٕٝ ؼثاذٜا ٓغاتؽْٜ تا٤ُغشٟ

supporting small paunches with the right hand and 

running through the beads of a rosary with the left". 

These details help English-speaking readers 

understand the cultural setting scripts. 
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6. Scripts of Sensory Perception: The Arabic text uses 

sensory scripts, such as " ُشؼٞس اُلٓؼح أُٔشطح إ٠ُ اُخِق ر١ٝ ا 

 shiny backcombed hair" and" ,"ٝاُٞظٞٙ اُث٤غ أُششتح تاُؽٔشج

"pale rosy faces," to create a vivid image of the 

characters. The English translator retains these 

sensory descriptions, allowing readers to visualize 

the appearance of the narrator's relatives. 

7. Scripts of Emotional Impact: The Arabic text uses 

emotive scripts, such as " ؼثثد أ  ", "liked, loved" and " 

 never felt fully at home," to" ,"كإ٢٘ٗ ُْ أشؼش تٌص٤ش ٖٓ الأُلح 

convey the narrator's feelings towards their relatives 

and the house. The translator successfully conveys 

the emotional impact by using phrases like " ؼثثد أ 

 I liked my Mosul relatives" and" ,"أهاست٢ أُٞط٤٤ِٖ

"Even though I loved my Mosul relatives." 

8. Expressive Scripts: There is an SL expressive script 

in "cacophony of pots and pans" and " ٝذطوطن تؽشٝف  

 to refer to the way the "اُواف ٝاُـ٤ٖ ٝتالأُق أُٔذٝدج ك٢ اُٜ٘ا٣اخ 

relatives speak. The translator preserves this 

expressive script, using the concepts like "a burst of 

qafs and gheins" and " ذخشض ٖٓ أكٞاٙ أهاست٢ ًِٔاخ ذرذاكغ  ", 

"words rolled out," which evoke the same sensitive 

scripts of noise and intensity. 

9. Intertextual scripts: The original Arabic text 

involves "a period drama in classical Arabic 

extolling the chivalry of Seif Al-Dawla", "while the 

English translation refers to " هللخ أُٞا٣َٝ   the" ,"ٓصَ 

finale of a musical mawwal". These scripts show 

how intertextuality scripts is skillfully adapted to suit 

the cultural background of the target audience. 
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The cognitive scripts of reception in this translation 

enable English-speaking readers to engage with the 

narrator's experiences, emotions, and cultural environment. 

The translator successfully conveys the essence of the ST, 

ensuring that the emotional depth and cultural nuances are 

effectively transferred to the TT. 

Text No. 3 

ST 

(p.16) 

اءذ٢٘ عاٛشج ٝأُود تاُؼثاسج ك٢ ؼؼ٢٘، ٓصَ ظٔشج ٓشرؼِح، ٝؿادسخ ػ٠ِ ظ"

اُر٣ٞٞذا اُوذ٣ٔح ػعَ هثَ إٔ ذششب هٜٞذٜا. ٝعٔؼد طش٣ش ػعلخ ع٤اسذٜا 

ًلّ لا ٣عٞص ". "إ٠ُ تاه٢ الأهاسب ٝاُظذ٣واخ« ٢ٛٝ ذغشع ُرضف اُثششا٣ٝح

لا ٣لٞص ك٤ٚ عٟٞ أطؽاب اُؽظٞظ « د٢ِ٣ ُٞذٞ»اُرلٞٙ تٚ ك٢ اُٜٞاذق اُ٘واُح 

اُغؼ٤ذج ٖٓ الأ٤ٓشًإ اُز٣ٖ ٣رٌِٕٔٞ اُؼشت٤ح ٓص٢ِ ٝٓصَ عاٛشج اُر٢ هاُد ٢ُ 

ُْ " "،اُُٞذإ؟ ذغاكش ٝذرشى ُٝذ٣ٜا أُشاٛو٤ٖ:تٌَ تغاؽح ػ٘ذٓا عأُرٜا ٤ًق 

ٝتو٤ا إ٠ُ ظاٗث٢ ٣رٞعلٕ إٔ أعُشع "، "٣ـٔغ ُٜٔا ظلٖ ؽٞاٍ ا٤َُِ ٖٓ اُلشؼح

عثؼح ٝذغؼٕٞ أُق دٝلاس ". "ترغع٤َ اع٢ٔ هثَ إٔ ذط٤ش اُلشطح إ٠ُ ؿ٤شٗا

ذٌل٢ لإٔ ٣ذكغ الأت٘اء آتاءْٛ ٝأٜٓاذْٜ إ٠ُ عاؼاخ اُؽشب، ٣ؼاف إ٤ُٜا خٔغح 

ٝٗغثح ٓٔاشِح لأذؼاب أُٜ٘ح "، "شٕٞ ك٢ أُةح ٓخظظاخ خطٞسجٝشل

ٝٓظاػثٜا، ٝش٣ٞح خشدج ٖٓ ٛ٘ا ٝش٣ٞح ٖٓ ٛ٘اى، ٣ٝظَ أُثِؾ إ٠ُ ٓةح ٝعرح 

. سهْ ٣ٌل٢ ُٞداع ؼ٢ علٖ ٓا٣َ اُثائظ إ٠ُ ؿ٤ش "ٝشٔا٤ٖٗ أُق دٝلاس ك٢ اُغ٘ح

ء ع٤اسج ٝاهر٘ا« ٓا سظؼح، ٣ٌٝل٢ ُذكغ ٓوذّ ت٤د كغ٤ػ ٝعؾ ؼذائن عاٝشل٤ِذ

ًٔا ٣ٌل٢ لإسعاٍ أخ٢ ٣ضٕ اُز١ طاس اعٔٚ ظا٣ضٕ، إ٠ُ ". "«اٌُاؿذ»ظذ٣ذج تـ 

 ."اُعآؼح إ٠ُ ٓظؽح ُؼلض الإدٓإ ٝإدخاُٚ، تؼذ رُي،

TT 

(p.12) 

"Sahira came over, tossed the words like a burning coal into my 

hands and left in a hurry without drinking her coffee. I heard the 

wheels of her old Toyota screech as she sped away to carry the 

good tidings to the rest of her friends and relatives". "This wasn’t 

the kind of thing you could chat about on your mobile. A national 

lottery to be won only by the most fortunate Arabic-speaking 

Americans like me and Sahira, who, when I asked her how she 

could go and leave her two teenage sons, simply said, ‘The 

boys?", "They didn’t sleep a wink all night, they were so excited". 

"They stayed in my bed and were begging me to hurry up and 

register my name before the opportunity gets lost to someone 

else". "Ninety-seven thousand dollars was enough for children to 
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drive their parents into the battlefield. Add to that 35 percent 

danger-money, a similar percentage for hardship and professional 

welfare, plus a little bit spare here and a little bit there, and the 

amount could reach one hundred and eighty-six thousand dollars 

a year". "Enough to say goodbye forever to the miserable 

neighborhood of Seven Mile, enough to make a down payment on 

a grand house in the heart of leafy Southfield and purchase a 

brand-new car". "Enough also to send my brother Yazan, whose 

name was now Jason, to drug rehab, and then support him 

through college". 

 

1. Cognitive Script Activation and Transfer: The 

(ST) introduces the character Sahira's actions and 

emotions: "ظاءذ٢٘ عاٛشج ٝأُود تاُؼثاسج ك٢ ؼؼ٢٘". This 

activates cognitive scripts related to a sudden and 

impactful interaction. The (TT) adapts this script into 

English: "Sahira came over", "tossed the words like a 

burning coal into my hands". The cognitive scripts of 

Sahira's actions are maintained and transferred to 

English readers. 

2. Script Mapping and Adaptation: The (ST) 

continues with Sahira's script of departure: " ٝؿادسخ

 The (TT) adapts the" ."ػ٠ِ ػعَ هثَ إٔ ذششب هٜٞذٜا

cognitive script of haste and urgency", and "left in a 

hurry without drinking her coffee". The cognitive 

script of her rapid departure is effectively conveyed 

in English. 

3. Cultural Scripts and Experiential Adaptation: 

The (ST) mentions "ٞد٢ِ٣ ُٞذ" which is not known in 

the English-speaking context. The (TT) replaces it 

with "A national lottery," maintaining the cognitive 
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script of a chance-based game while adapting it to 

the target culture. 

4. Preserving Cognitive Scripts: The translation 

retains the emotional intensity of Sahira's departure: 

"They were so excited," "begging me to hurry up." 

The cognitive scripts of excitement and urgency are 

maintained. 

5. Script of Opportunity and Decision: The (ST) 

introduces a cognitive script of decision-making and 

seizing opportunities: " إٔ ذط٤ش اُلشطح إ٠ُ ؿ٤شٗا هثَ  ". The 

(TT) maintains this script: "before the opportunity 

gets lost to someone else". The cognitive script of 

seizing chances is effectively carried over. 

6. Emotional Impact Scripts: The (ST) conveys 

Sahira's emotions through phrases like " ؿادسخ ػ٠ِ

 This" ,"ًلّ لا ٣عٞص اُرلٞٙ تٚ" left in a hurry", and" ,"ػعَ

wasn't the kind of thing you could chat about". The 

translation maintains this emotional script, allowing 

English readers to grasp Sahira's urgency and the 

significance of the situation. 

7. Script of Communication and Interaction: The 

(ST) highlights the mode of communication used: " لا

 This wasn't the kind of" ,"٣عٞص اُرلٞٙ تٚ ك٢ اُٜٞاذق اُ٘واُح

thing you could chat about on your mobile". The 

(TT) adapts this script, while retaining its conceptual 

structure: "This wasn't the kind of thing you could 

chat about on your mobile". "The cognitive script of 

reception related to appropriate communication is 

effectively transferred. 

8. Script of Surprise and Reaction: The (ST) contains 

phrases like "٣ـٔغ ُٜٔا ظلٖ ؽٞاٍ ا٤َُِ ٖٓ اُلشؼح ُْ", "They 
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didn't sleep a wink all night from happiness". The 

(TT) preserves this cognitive script of excitement: 

"They didn't sleep a wink all night, they were so 

excited". The cognitive impact of the children's 

reaction is maintained. 

9. Temporal Scripts: Both (ST) and (TT) convey 

Sahira's departure and her reason for leaving " ٝعٔؼد

 and "I "طش٣ش ػعلخ ع٤اسذٜا اُر٣ٞٞذا اُوذ٣ٔح ٢ٛٝ ذغشع ُرضف اُثششا٣ٝح

heard the wheels of her old Toyota screech", "as she 

sped away to carry the good tidings". The temporal 

scripts of action, departure, and speed are effectively 

transferred to English.  

10. Script of Monetary Value and Cost: The (ST) 

introduces the concept of financial calculations: " عثؼح

 Ninety-seven thousand dollars", and" ,"ٝذغؼٕٞ أُق دٝلاس

 The translator ."ٓثِؾ إ٠ُ ٓةح ٝعرح ٝشٔا٤ٖٗ أُق دٝلاس ك٢ اُغ٘ح"

maintains this script while adapting the currency: 

"Ninety-seven thousand dollars" and "one hundred 

and eighty-six thousand dollars a year".  

The analysis demonstrates that the translation 

effectively applies the Cognitive Scripts Theory to transfer 

cognitive and emotional scripts, adapt cultural and 

linguistic elements, maintain narrative continuity, and 

ensure comprehension and engagement for English-

speaking readers. The translation consistently maintains the 

cognitive and emotional resonance of Sahira's actions, her 

children's reactions, and the significance of the opportunity 

presented in the source text. It also captures the essence of 

Sahira's actions, emotions, and decision-making process 
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while making necessary adjustments to ensure a seamless 

and impactful reading experience.  

Text No. 4 

ST 

(p.27) 

 ..."ض٤٤٤٤٤ذش"

س ط٤ؽرٚ اُرو٤ِذ٣ح، آٓش   طاغ" ّٞ إ٣اٗا إٔ ٌٗشق ػٖ أع٘اٗ٘ا كاٗظؼ٘ا ُلأٓش  اأُظ

ٝع٤ؼٞد ". "ٓصَ ٓٔص٤ِٖ ك٢ إػلٕ أُؼعٕٞ ًُٞـ٤د ٝاترغٔ٘ا ُِظٞسج اظ٤ٔؼ  

. "أُظٞس إ٤ُ٘ا تٜا، تؼذ أهَ ٖٓ أعثٞع، ٌٓثشج ٝٓؽ٤ٔح تٞسم ػثات٢ شلاف

ٝعأذ٘اٍٝ ". "ٝعررِولٜا ٝذرذاُٜٝا ك٤ٔا ت٤٘٘ا ٝٗؽٖ ٗؼِن ػ٤ِٜا شر٠ اُرؼ٤ِواخ"

تؽشص ٝأٓؼ٢ إ٠ُ ؼعشذ٢ ٝأػٞد تؼذ ه٤َِ ٝهذ ٝػؼرٜا ك٢ الإؽاس اُظٞسج 

. "«٤ٓغ٤ض»، ٖٓ هغْ د٣ٌٞساخ أُ٘ضٍ ُذٟ ااُص٤ٖٔ اُز١ اشرش٣رٚ ُٜا، ٓغثو  

ؿشكح أُؼ٤شح طٞسذ٘ا اُرزًاس٣ح اُر٢ ذثذٝ ك٤ٜا،  ،إعروشخ ػ٠ِ سف أُذكأج"

ٝهذ اذخزٗا ٤ٛةح سع٤ٔح ك٢ ا٤ُّٞ اُز١  اٝاهل٤ٖ ك٢ ؼذ٣وح ت٤ر٘"ٗؽٖ الأستؼح، 

٣ا ُٚ ٖٓ ٣ّٞ اٗرظشٗاٙ تلاسؽ اُظثش! لا ٣ؽراض ٖٓ ". "أطثؽ٘ا ك٤ٚ أ٤ٓش٤٤ًٖ

٣رأَٓ اُظٞسج ُلط٘ح ًث٤شج ٤ُؼشف إٔ أت٢ اسذذٟ، ُِٔ٘اعثح، اُثذُح اٌُؽ٤ِح اُر٢ 

أٓا اُظث٢ الأشوش اُ٘ؽ٤َ ". "كظِٜا ُٚ ٓعٞد١ اُخ٤اؽ ك٢ عٞم تـذاد اُعذ٣ذج

ٛٞ أخ٢ ظا٣ضٕ ٝاُشاتح اُغٔشاء اُر٢ ذثذٝ ًٝأْٜٗ اعرؼاسٝٛا ٖٓ أعشج  اُز١

 ". ٓ٘اهشح ك٢ تذٕٝ أخشٟ، أٗا، كوذ ُثغ٘ا ٓا أٓشذ٘ا تٚ أ٢ٓ،

TT 

(p.20) 

"CHEEEEESE". "The photographer gave his standard instruction for 

us to show our teeth". "We all followed like actors in a Colgate 

advert and smiled for the camera. Less than a week later, the 

photograph would be delivered to us, enlarged and in transparent 

wrapping. We would grab it eagerly and make various comments 

as we passed it around. I would then carry it carefully to my room 

and put it in the expensive frame that I’d bought specially from 

the home accessories section at Macy’s". "It would finally settle 

on the mantelpiece in our living room, displaying the four of us 

formally dressed and posing in the garden of our house on the day 

that we became Americans". "How we had waited for that day!", 

"Looking at that picture, it’s easy to see that my father had 

dressed up, especially for the occasion in his dark blue suit, the 

one made by Mujawwadi, the tailor in Baghdad’s new market". As 

for the slim blond boy – my brother Jason – and the dark-skinned 

young woman who looked like she was borrowed from another 

family – me – we had both worn without argument what Mom 
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had told us to". 

 

1. Cultural Script of Photography: The (ST) 

mentions the photographer's traditional instruction: 

س ط٤ؽرٚ اُرو٤ِذ٣ح" ّٞ  The TT, "The photographer ."طاغ أُظ

gave his standard instruction for us to show our 

teeth", maintains the script of the customary nature 

of the instruction, while depicting it for the English-

speaking audience who might not be familiar with 

the exact cultural practices. 

2. Script of Anticipation: In (ST): " عررِولٜا ٝذرذاُٜٝا ك٤ٔا ت٤٘٘ا

 The (TT), "We would grab it ."ٝٗؽٖ ٗؼِن ػ٤ِٜا شر٠ اُرؼ٤ِواخ

eagerly and make various comments as we pass it 

around", captures the scripts of anticipation and 

shared engagement around the photograph, aligning 

with the Cognitive Script of eagerly anticipating a 

cherished item.  

3. Commerce and Consumerism Script: The (ST) 

mentions the store where the frame was bought: " ْهغ

 The translation, "home ."د٣ٌٞساخ أُ٘ضٍ ُذٟ ٤ٓغ٤ض

accessories section at Macy’s," maintains the 

reference to a specific store, Macy's, while using the 

term "home accessories section" conveys the script 

of consumerism and shopping for decorative items.  

4. Cultural Identity Script: The (ST) describes the 

characters' compliance with their mother's 

instructions: "أٗا، كوذ ُثغ٘ا ٓا أٓشذ٘ا تٚ أ٢ٓ". The translation, 

"and the dark-skinned young woman who looked 

like she was borrowed from another family – me – 

we had both worn", "without argument what Mom 

had told us to", "reflects the shared understanding of 
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following their mother's directions without protest, 

aligning with the Cognitive Script of familial 

obedience". 

5. Visual Description Script: The (ST) describes the 

photograph in detail: " ٖطٞسذ٘ا اُرزًاس٣ح اُر٢ ذثذٝ ك٤ٜا، ٗؽ

الأستؼح، ٝاهل٤ٖ ك٢ ؼذ٣وح ت٤ر٘ا ٝهذ اذخزٗا ٤ٛةح سع٤ٔح ك٢ ا٤ُّٞ اُز١ أطثؽ٘ا ك٤ٚ 

 displaying the four of us formally dressed" ,"أ٤ٓش٤٤ًٖ

and posing in the garden of our house on the day that 

we became Americans". The (TT), "displaying the 

four of us formally dressed and posing in the garden 

of our house on the day that we became Americans", 

captures the essence of the visual scene, maintaining 

the Cognitive Script of providing a detailed visual 

description. 

In essence, the translation maintains the Cognitive Scripts 

Theory by adapting cultural nuances, emotions, and 

contextual aspects while ensuring the text remains 

coherent, engaging, and relatable to the target audience. 

Text No. 5 

ST 

(p.39) 

ٖٓ اُل٤ِٖ كرؽد ط٘ذٝه٢  اٝساء ٛذ٣ش ٝآرذخ ٣ذ أػطد ٌَُ ٓ٘ا ط٘ذٝه  "

ٝأًِ٘ا ". "كٞظذخ ك٤ٚ عاٗذ٣ٝرشح ٤ًٝظ تطاؽا ٝه٤٘٘ح ًًٞاًٞلا ٝهطؼح تغٌد

اٗر٤ٜ٘ا أػِٖ اٌُاترٖ تأٗ٘ا ع٘رضٝد تاُٞهٞد ٝٗؽٖ ك٢  ٓصَ ًائ٘اخ تذائ٤ح. ٝؼأُا

ؿ٤ش ٓش٣ػ. شْ ظاءخ ؽائشج ٝظصٔد كٞم  ااُعٞ، ٝؼزسٗا ٖٓ أٗ٘ا هذ ٗؽظ إؼغاع  

ٝاٗرات٢٘ اُـص٤إ ؼأُا اُرظود ت٘ا اُطائشج الأخشٟ ". "ؽائشذ٘ا ُٔذج ٗظق عاػح

ل٤ِْ ٣ٌٖٔ إٔ كٌشخ تإٔ ػ٘ٞإ ٛزا اُ" ."ثح ٛضّج ذشثٚ أُطة اُٜٞائ٢ اُشذ٣ذثٓغ

. ُْٝ ٣ٌٖ ت٤٘٘ا ٖٓ ٣ؽاٍٝ إٔ "«ا٣ٌٕٞ اُخٔظ أُشذؼثاخ ٝاُشظاٍ الأًصش سػث  

٣ِؼة دٝس سآثٞ. إٕ راى ك٤ِْ آخش. ٝخش٤د إٔ ٣رغثة طةّ اُث٘ض٣ٖ ك٢ اٗلعاس 

ُْٝ أًٖ اُٞؼ٤ذج ". "اٝش٤ي، ٌُٖ اُؼ٤ِٔح ٓؼد ػ٠ِ ٓا ٣شاّ، ٝأُْٜ أ٢٘ٗ ُْ أذو٤  

صٝاٍ ًاتٞط اُطائشج اُصا٤ٗح ٝاترؼادٛا ػ٘ا، ٝذثادُ٘ا  تؼذ اػ٤ٔو   ااُر٢ عؽثد ٗلغ  

ٝذِثغر٢٘، ...  ٝٝطِ٘ا" ."االاترغآاخ لأٗ٘ا ً٘ا أػعض ٖٓ إٔ ٗظاكػ تؼؼ٘ا تؼؼ  

سؿْ اُرشهة ٝالإظٜاد، ؼاُح ؿش٣ثح ٖٓ اُشلاك٤ح ػ٘ذٓا دخِ٘ا الأظٞاء اُؼشاه٤ح. 
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اُؽذائن ٝاُشائؽح ١ "أ ."خ٤َ ٢ُ أ٢٘ٗ أشرْ ػثن صٛش اُوذاغ ػ٠ِ أشعاس اُ٘اسٗط

اُش٤ٜحّ ُِذخإ أُرظاػذ ٖٓ اُغٔي أُغوٞف. ؼاُح ُْ ذذّ أًصش ٖٓ ده٤وح، 

أؽلةد تؼذٛا الأٗٞاس اٌُاشلح لأٗ٘ا تذأٗا ٗؽِنّ ك٢ عٔاء تـذاد. أؼغغد تلذاؼح 

ٝاُغرائش ٓغذُح لا ذر٤ػ ٢ُ إُواء ٗظشج ػ٠ِ أُذ٣٘ح ". "ٛزا اُظلّ ٝتل ػذاُرٚ

٢ تؼ ّٓ ذ إٔ هشأخ ػٖ اُواركاخ اُر٢ ذغرٜذف اُطائشاخ اُر٢ ٝذزًشخ ٓخاٝف أُ

 ."ذؽؾ ك٢ تـذاد. ُٞ ًاٗد ٓؼ٢ ا٥ٕ لأٓشذ٢٘ تإٔ أط٢ِ

TT 

(p.27) 

"We were each given a lunch box. I opened mine and found a 

sandwich, a bag of crisps, a Coke, and a cookie. We ate like 

savages. As soon as we finished, the captain announced that we 

were going to refuel mid-air, and warned us that we might 

experience an uncomfortable feeling". "The fuel plane mounted 

ours and remained there for about half an hour. There was severe 

turbulence as soon as the two planes touched, and I started to 

feel sick". "The title for this movie could be Damsels in Distress 

and Helpless Knights. None of us was trying to play Rambo. That 

was another movie altogether". "I was terrified the fueling might 

cause the plane to explode, but it went okay, and, more 

importantly, I didn’t throw up. I wasn’t alone in letting out a sigh 

of relief when that episode was over". "We exchanged smiles, as 

we were too paralyzed to shake hands. Eventually, we arrived. 

Despite the anxiety and tiredness, I was overtaken by a strange 

sense of transcendence as soon as we entered Iraqi airspace". "I 

imagined I could smell the blossoms of Seville oranges on the 

garden trees and the delicious scent of the smoke cooking 

masgoof fish. This state lasted for only a minute or so before the 

headlights of the plane were switched off and we were hovering 

over Baghdad, preparing to land". "I felt the terrible injustice of 

this darkness. The blinds had to be closed as well, blocking the 

city from my view completely. With all these precautions", "I 

remembered my mother’s fears as she read about the missiles 

that targeted planes trying to land in Baghdad. If she were here 

she’d tell me to pray". 
 

1. Script of In-Flight Meals and Experience: ST: 

" ٖٓ اُل٤ِٖ كرؽد ط٘ذٝه٢  اٝساء ٛذ٣ش ٝآرذخ ٣ذ أػطد ٌَُ ٓ٘ا ط٘ذٝه  

كٞظذخ ك٤ٚ عاٗذ٣ٝرشح ٤ًٝظ تطاؽا ٝه٤٘٘ح ًًٞاًٞلا ٝهطؼح تغٌد. ٝأًِ٘ا ٓصَ 
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 The translation "We were each given a ."ًائ٘اخ تذائ٤ح

lunch box". "I opened mine and found a sandwich, a 

bag of crisps, a Coke, and a cookie". "We ate like 

savages". The translation successfully preserves the 

script of in-flight meals and passengers' experiences. 

"The phrase "We ate like savages" is retained, 

reflecting the shared experience of consuming meals 

in a seemingly primitive manner. 

2. Script of Turbulence and Emotional Response: 

ST: " ٚٝاٗرات٢٘ اُـص٤إ ؼأُا اُرظود ت٘ا اُطائشج الأخشٟ ٓغثثح ٛضّج ذشث

 while TT "There was severe ,"أُطة اُٜٞائ٢ اُشذ٣ذ

turbulence as soon as the two planes touched", and "I 

started to feel sick". The translation maintains the 

script of turbulence and emotional response. The 

phrase "and I started to feel sick" conveys the cause-

and-effect relational scripts between turbulence and 

the protagonist's physical reaction. 

3. Script of Relief and Empathy: Source Text: " ًٖأ ُْ

تؼذ صٝاٍ ًاتٞط اُطائشج اُصا٤ٗح ٝاترؼادٛا ػ٘ا،  اػ٤ٔو   ااُٞؼ٤ذج اُر٢ عؽثد ٗلغ  

اٝذثادُ٘ا الاترغآاخ لأٗ٘ا ً٘ا أػعض ٖٓ إٔ ٗظاكػ تؼؼ٘ا تؼؼ   ." 

Translation "I wasn’t alone in letting out a sigh of 

relief when that episode was over". "We exchanged 

smiles, as we were too paralyzed to shake hands". 

Analysis: This scene preserves the script of relief and 

empathy. The phrase "We exchanged smiles" 

captures the empathetic response of passengers who 

couldn't physically interact due to their emotional 

state. 

4. Script of Cultural and Sensory Experience: ST: 

 TT "I ".خ٤َ ٢ُ أ٢٘ٗ أشرْ ػثن صٛش اُوذاغ ػ٠ِ أشعاس اُ٘اسٗط"

imagined I could smell the blossoms of Seville 
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oranges on the garden trees". The translation 

maintains the script of a sensory and cultural 

experience. The phrase "I imagined I could smell the 

blossoms of Seville oranges", conveys the 

protagonist's sensory imagination, associating the 

scent with cultural and geographical elements. 

In this translation, the cognitive scripts of in-flight 

experiences, turbulence, relief, and sensory perceptions are 

effectively maintained. The translation captures the 

emotional and cultural nuances of the ST, demonstrating 

the translator's understanding and application of the 

Cognitive Scripts Theory in the translation process. 

Text No. 6 

ST 

(p.43) 

لأ١ ش٢ء  اػذا أٜٗا لا ذظِػ ػ٘ٞاٗ  "، "اُـذ ًِٔح ؿآؼح ك٢ هٞا٤ٓظ اُؽشٝب"

ٝٓطاس تـذاد ". "ٛ٘ا. ٝاُ٘ائٕٔٞ ظ٘ٞد ٝطِٞا هثِ٘ا. ٝٛ٘اى ظ٘ٞد ع٤ظِٕٞ تؼذٗا

ٓطاس طذّاّ ٛٞ ٓؽطر٘ا الأ٠ُٝ ك٢ اٗرظاس ذغل٤شٗا إ٠ُ ٓٞاهؼ٘ا. اُز١ ًإ اعٔٚ 

ًَ ٣ّٞ ذأذ٢ ؼاكلخ ٝؽائشاخ ٤ًِٛٞٞترش ٝذأخز اُـلاج اُغؼذاء إ٠ُ أٓاًٖ 

ك٢ اعروثاٍ دكؼر٘ا، ٣عِغإ ػ٠ِ أس٣ٌر٤ٖ  اٝظذٗا ظ٘ذ٣ح ٝظ٘ذ٣  " ."خذٓرْٜ

ًاٗا ". "ٌٓغٞسذ٤ٖ ٝأٓآٜٔا ٓ٘ؼذج ٓؼؼؼؼح ًٝٞٓث٤ٞذش ٝتؼغ ٝس٣واخ

ٝلأ٢٘ٗ اػرذخ إٔ إًٔٞ سئ٤غح  ٝأٓاًٖ اُرؽاهْٜ. ا٣شاظؼإ أعٔاء اُٞاط٤ِٖ ؼذ٣ص  

ػظاتح كوذ هذخ ٓعٔٞػر٢ ٝذوذٓد ٖٓ اُع٘ذ٤٣ٖ ٝأخثشذٜٔا تأٗ٘ا ٓرشظٕٔٞ 

أُع٘ذج تإٔ ػ٤ِ٘ا اٗرظاس  ػ٠ِسدخ " "،ٝطِ٘ا ُِرٞ ٖٓ د٣رش٣ٝد، كأ٣ٖ ٗرعٚ؟

ٝاُرؼة " ."تؼذ ششف هذ ٘اتٚٓٔصَ ششًح إٗرشذشاٗض اُر٢ ذؼاهذخ ٓؼ٘ا. ُْٝ ٣ٌٖ ظ

ٝاُضٝا٣ا لا ذٌل٤٘ا، ". "لا ٣غٔػ تاُرل٤ٌش ٝاُ٘ائٕٔٞ ٣ؽشػٞٗ٘ا ػ٠ِ اُرشثٚ تْٜ

 ،"ًَٝ ٖٓ ؼ٢ُٞ ٣رزٓش تاُؼشت٤ح ٣ِٝؼٖ اُششًح ٝأتا اُششًح ٛا١ شِٕٞ ٝسؽح؟

دكؼد ؼو٤ثر٢ اٌُث٤شج ُظن اُؽائؾ،  ٣ٖٝ ظاتٞٗا ٝٗغٞٗا؟" "،ٛا١ ٣ْٜٝ٘؟..."

ظٜش١ إ٤ُٜا، ٝخِؼد اُغرشج ٝس٤ٓرٜا كٞم سأع٢ ٝٗٔد ؼر٠ ٝاعرِو٤د ٓغ٘ذج 

  ٔ سأ٣ر٢٘ أؽشم تاب " "،...اػع٤ث   ااُظثاغ. ٝسؿْ ٗٞٓر٢ أُشذعِح كوذ سأ٣د ؼِ

. "ت٤د ظذ١ ٣ٞعق ك٢ شاسع اُشت٤غ ٝأٗا ٓشذذ٣ح كغرإ ػشط ت٘لغع٢ إُِٞ

لاخر٤اس. ُْٝ ٣ٌٖ اُث٘لغع٢ ٖٓ أُٞا٢ٗ أُلؼِح ٌُٖ الأؼلّ لا ذرشى ُ٘ا سكا٤ٛح ا"

. "ٝهذ كرػ ظذ١ّ اُثاب ُْٝ أخق ٓ٘ٚ سؿْ ػ٢ِٔ، ٝأٗا ك٢ اُؽِْ، تأٗٚ هذ ٓاخ

هٔد ٖٓ ٤ٓٞ٣ٖ. أسدخ إٔ أؼؼش ػشعي ٣ا  - سد ٓر٠ ظةد ٖٓ اُغلش؟" ٝعأُرٚ:
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ع٘اء. ُْٝ أطؽػ ُٚ اع٢ٔ. ُْ أهَ ُٚ إ٢٘ٗ ص٣٘ح، أٝ ص٣ٝ٘ح ًٔا اػراد إٔ 

ٝهاُد: ٛز١ صٗضٕ، أُْ ٌُٖ ظذذ٢ سؼٔح أؽِد ٖٓ ٝساء ًرلٚ "، "٣٘اد٢٘٣

ذؼشكٜا؟ أٌُشٝدج ذضٝظد ٝأٗد ؿائة ٝٛا ٢ٛ ذؼٞد إ٤ُ٘ا تؼذ إٔ 

 ."ػ٤ِٜا ػ٢٘٤ ٣ا ذشِٓد...

TT 

(p.31) 

"Tomorrow was a mysterious word in the glossary of war. It wasn’t 

really a useful label for anything. The sleepers were soldiers who’d 

arrived here before us. There were others still to come after us". 

"Baghdad Airport, which used to be called Saddam Airport, was 

our first stop in the perpetual waiting for transfer to our postings". 

"Each day brought buses and helicopters that would carry the 

happy sleepers away. There were two soldiers, a man, and a 

woman, sitting on broken benches by a rickety table with a 

computer and slips of paper, going through the names of the new 

arrivals and their joining-up posts. Being used to playing the 

ringleader, I led my group toward the registration table and told 

the soldiers that we were interpreters just arrived from Detroit", 

"so where did we go? The woman said we were to wait for the 

representative of IntraTrans, the company that was contracting 

us". "His royal highness hadn’t arrived yet. Exhaustion impairs 

rational thought, and the sight of the sleepers around us was kind 

of inspiring". "But there weren’t enough corners for all of us, and 

everyone around me started complaining in Arabic and cursing 

the company and its father". "What kind of mess is this? Where 

the fuck are they?", "They just brought us here and forgot about 

us? At some point I just pushed my big bag towards the wall, lay 

down with my back against it", "took off my jacket, threw it over 

my head, and slept till morning". "Despite the conditions of my 

impromptu nap, I had a strange dream. I’m knocking on the door 

of my Grandfather Youssef’s house on Rabie Street, wearing a 

violet wedding dress". "Violet isn’t really my color, but dreams 

don’t leave us the luxury of choice. My grandfather opens the 

door, and it’s the most natural thing, despite the fact that I know, 

in the dream, that he’s dead". "I ask him, "When did you get 

back?’ He replies", "I came back two days ago. I didn’t want to 

miss your wedding, Sanaa". "He gets my name wrong, and I don’t 

correct him. I don’t tell him that I’m Zeina, or Zuweina, as he used 

to call me. But my Grandmother Rahma appears behind his 
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shoulder and says, ‘This is Zonzon, don’t you recognize her? The 

little darling got married while you were gone, and here she is 

returning to us now that she’s widowed. My poor child". 
 

1. Script of War and Military Experience: ST: " اُـذ

لأ١ ش٢ء ٛ٘ا أًِح ؿآؼح ك٢ هٞا٤ٓظ اُؽشٝب، ػذا أٜٗا لا ذظِػ ػ٘ٞاٗ   ". 

TT: "Tomorrow was a mysterious word in the 

glossary of war". "It wasn’t a useful label for 

anything". The translation maintains the script 

related to war and the military experience. The 

phrase "in the glossary of war" indicates the 

specialized terminology associated with warfare, and 

"a useful label for anything" conveys the confusion 

surrounding the concept of "tomorrow" in such a 

context. 

2. Script of Arrival and Waiting at the Airport: ST: 

ٝلأ٢٘ٗ اػرذخ إٔ إًٔٞ سئ٤غح ػظاتح كوذ هذخ ٓعٔٞػر٢ ٝذوذٓد ٖٓ اُع٘ذ٤٣ٖ "

ٝأخثشذٜٔا تأٗ٘ا ٓرشظٕٔٞ ٝطِ٘ا ُِرٞ ٖٓ د٣رش٣ٝد، كأ٣ٖ ٗرعٚ؟ سدخ ػ٢ِ 

أُع٘ذج تإٔ ػ٤ِ٘ا اٗرظاس ٓٔصَ ششًح إٗرشذشاٗض اُر٢ ذؼاهذخ ٓؼ٘ا. ُْٝ ٣ٌٖ ظ٘اتٚ 

 ,TT: "Being used to playing the ringleader ."هذ ششف تؼذ

I led my group towards the registration table and told 

the soldiers that we were interpreters just arrived 

from Detroit", "so where did we go?" The woman 

said we were to wait for the representative of 

IntraTrans, the company that was contracting us". 

"His royal highness hadn’t arrived yet". The 

translation accurately captures the script of the 

protagonist's assertive action, interaction with 

soldiers, and the waiting process at the airport. The 

phrase "Being used to playing the ringleader" reflects 

the protagonist's habit, and "His royal highness 
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hadn’t arrived yet" maintains the sense of 

anticipation. 

3. Script of Exhaustion and Complaining: ST: " اُرؼة لا

٣غٔػ تاُرل٤ٌش ٝاُ٘ائٕٔٞ ٣ؽشػٞٗ٘ا ػ٠ِ اُرشثٚ تْٜ. ٝاُضٝا٣ا لا ذٌل٤٘ا، ًَٝ ٖٓ 

... ٛا١  ٝسؽح؟٣ِٝؼٖ اُششًح ٝأتا اُششًح ٛا١ شِٕٞ  ؼ٢ُٞ ٣رزٓش تاُؼشت٤ح

؟٣ٖٝ ظاتٞٗا ٝٗغٞٗا .٣ْٜٝ٘؟ .. " TT: "Exhaustion impairs 

rational thought, and the sight of the sleepers around 

us was kind of inspiring". "But there weren’t enough 

corners for all of us, and everyone around me started 

complaining in Arabic and cursing the company and 

its father". The translation effectively captures the 

script of exhaustion and complaining. The phrase 

"everyone around me started complaining in Arabic 

and cursing the company and its father" maintains 

the sense of frustration and discontent among the 

characters. 

4. Script of Dream and Family Interaction: ST: " ْسؿ

  ٔ ... سأ٣ر٢٘ أؽشم تاب ت٤د ظذ١ ٣ٞعق ك٢ اػع٤ث   اٗٞٓر٢ أُشذعِح كوذ سأ٣د ؼِ

 TT: "Despite the ."شاسع اُشت٤غ ٝأٗا ٓشذذ٣ح كغرإ ػشط ت٘لغع٢ إُِٞ

conditions of my impromptu nap, I had a strange 

dream", "I’m knocking on the door of my 

Grandfather Youssef’s house on Rabie Street, 

wearing a violet wedding dress". The translation 

maintains the script of dream and family interaction. 

The phrase "wearing a violet wedding dress" retains 

the imagery of the dream, and "Despite the 

conditions of my impromptu nap" reflects the 

context in which the dream occurred". 

The cognitive patterns about combat, military experience, 

tiredness, waiting, whining, and nightmares are all 

skillfully maintained in this translation. The translation 
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demonstrates the translator's comprehension and use of the 

Cognitive Scripts Theory during the translation process by 

capturing the subtleties and emotions of the original text.  

10. Conclusions  

The notion of cognitive scripts provides insight into the 

complex cognitive and cultural processes involved in 

translation. For their translations to be accurate, successful, 

and sensitive to cultural differences, translators must be 

aware of these processes. The conclusions can be 

summarized as follows:  

1. Translators' management of the ST is significantly 

influenced by cognitive scripts. Translators' 

understanding and perception of the source material 

are influenced by the cultural and linguistic scripts 

they bring to the translation process.  

2. The notion of cognitive scripts highlights how 

crucial pragmatic considerations are to translation. In 

order to ensure that the translated material has the 

required communication impact, translators must 

take into account the target audience, context, and 

communicative aim while transferring cognitive 

scripts.  

3. Aligning the SL and TL cognitive scripts is necessary 

for successful translation. Finding comparable 

thought processes, emotional expressions, and 

cultural allusions is necessary to make sure the TT is 

acceptable and natural for the intended audience.  

4. It may not be feasible to directly transfer cognitive 

scripts from the source language to the target 
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language because of linguistic and cultural barriers. 

Translators must overcome these obstacles by 

rewriting or modifying scripts while maintaining the 

intended meaning.  

5. The idea of cognitive scripts recognizes that whereas 

certain languages and cultures favor brief utterances, 

others utilize more complex scripts.  

6. The idea of cognitive scripts takes into account the 

linguistic variations in story forms and norms. The 

narrative flow and structure of the translated material 

must meet the target audience's cognitive 

expectations, according to translators. 

References  

Abelson, R.P. (1973). The Structure of belief systems. In 

R.C. Schank and K.M. Colby (eds.). Computer models 

of thought and language, (P.p. 22-30). San Francisco: 

Freeman. 

Abelson, R.P. (1975). Does a story understander need a 

point of view? In R.C. Schank and B. Nash-Webber 

(eds.). Using Knowledge to Understand, in 

Proceedings of the Conference on Theoretical Issues 

in Natural Language Processing. 

Ahmed, M.N. (2010). The Issue of Translating Cognitive 

Semantic Content of Discourse. Tikrit University 

Journal for Humanities, 17: 7 (105-130).  

Ahmed, M.N. (2011). Cognitive Macro knowledge: A 

Semantic View of Translating Meanings of the 

Qur’anic Texts. Journal of Prospective Researches, 4: 

4 (34-53).  

https://www.iasj.net/iasj/journal/227/issues
https://www.iasj.net/iasj/issue/3918
https://www.iasj.net/iasj/issue/3918


Al-Noor Journal for Humanities, Issue (2) , June 2024  

DOI: https://doi.org/10.69513/jnfh.v1.i.2.en2  

 

85              مجلت النىر للذراساث الانسانيت          Al-Noor Journal for Humanities 

      ISSN: 3005-5091 www.jnfh.alnoor.edu.iq     
 

Ahmed, M.N. (2011). The Conceptual Components of 

Prototype Theory in Translating Process. Journal of 

Education and Science, 18: 2.  

Ahmed, M.N. (2021). Ergonomics of Mental Spaces 

Theory to the Analysis of Translated Tropes in 

Some Qur’anic Texts. ADAB AL-RAFIDAYN, 90: 

75-98.  

Assis Rosa, A. (2006). Defining target text reader: 

Translation studies and literary theory. In J. 

Ferreira Duarte, A. Assis Rosa, & T. Semya (eds.), 

Translation Studies at the Interface of Disciplines (pp. 

99–109). Amsterdam, The Netherlands/Philadelphia, 

PA: Benjamins. 

Bortolussi, M., & Dixon, P. (2003). Psychonarratology: 

foundations for the empirical study of literary 

response. Cambridge: Cambridge University Press. 

Bosseaux, C. (2007). How Does It Feel? Point of View in 

Translation: The Case of Virginia Woolf into 

French. Amsterdam: Rodopi. 

Chatman, S. (1978). Narrative structure in fiction and 

film. Ithaca, NY: Cornell University Press. 

Chesterman, A. (1998). Causes, translations, effects. 

Target, 10 (2), 201–230. d’Ydewalle, G., & De 

Bruycker, W. (2007). Eye movements of children and 

adults while reading television subtitles. European 

Psychologist, 12, 196–205 

Ferreira, A., & Schwieter, J. (2015). Psycholinguistic and 

cognitive inquiries into translation and 

interpreting. Amsterdam, The 

Netherlands/Philadelphia, PA: Benjamins. 



Al-Noor Journal for Humanities, Issue (2) , June 2024  

DOI: https://doi.org/10.69513/jnfh.v1.i.2.en2  

 

86              مجلت النىر للذراساث الانسانيت          Al-Noor Journal for Humanities 

      ISSN: 3005-5091 www.jnfh.alnoor.edu.iq     
 

Herman, D. (2003). Introduction. In D. Herman (Ed.), 

Narrative Theory and the Cognitive Sciences (pp. 1–

30). Stanford, CA: CLSI. 

House, J. (2013). Towards a new linguistic-cognitive 

orientation in translation studies. Target, 25(1), 46–

60. 

Jääskeläinen, R. (2012). Translation psychology. In Y. 

Gambier & L. van Doorslaer (Eds.), Handbook of 

Translation Studies: Volume 3 (P.p. 191–197). 

Amsterdam, The Netherlands/Philadelphia, PA: 

Benjamins. 

Jääskeläinen, R. (2012). Translation psychology. In Y. 

Gambier, & L. van Doorslaer (Eds.), Handbook of 

Translation Studies (Vol. III, P.p. 191–197). 

Amsterdam, the Netherlands/Philadelphia, PA: 

Benjamins. 

Kruger, H. (2011). Exploring a new narratological 

paradigm for the analysis of narrative 

communication in translated children’s literature. 

Meta, 56 (4), 812–832. 

Kruger, H. (2016). Fluency, resistance and 

domestication, foreignization: A cognitive 

perspective. Target, 28(1) 210 -223  

Kruger, H. and Kruger, J. (2017). Cognition 

and reception. In Shwieter J. and Feirra A. (eds.). 

"Translation and Cognition" (P.p.71-89). NY: 

Blackwell Publishers 

Newmark, P. (1988). Pragmatic translation and 

literalism. TTR: Traduction, Terminologie, Rédaction, 

1(2), 133–145. 



Al-Noor Journal for Humanities, Issue (2) , June 2024  

DOI: https://doi.org/10.69513/jnfh.v1.i.2.en2  

 

87              مجلت النىر للذراساث الانسانيت          Al-Noor Journal for Humanities 

      ISSN: 3005-5091 www.jnfh.alnoor.edu.iq     
 

Nida, E., & Taber, C. (1969). The theory and practice of 

translation. Leiden, The Netherlands: Brill. 

Nord, C. (2012). Quo Vadis, functional translatology? 

Target, 24(1), 26–42. Nornes, A. M. (1999). For 

abusive subtitling. Film Quarterly, 52 (3), 17–34. 

Rimmon‐Kenan, S. (2002). Narrative fiction, 

contemporary poetics (2
nd

 ed.). London: Routledge 

Schank, R. (1973). Causality and Reasoning. Technical 

Report #1. Istituto per gli studi Semantic1 e Cognitivi. 

Castagnola, Switzerland. 

Schank, R. and Abelson, R. (1978). Scripts, Plans, and 

Knowledge. In D. Bobrow and T. Collins (eds.), (P.p. 

151-157) Representation and understanding: Studies 

in cognitive science. New York: Academic. 

Schank, R. Goldman, N. Rieger, C. and Riesbeck, C. 

(1973b). MARGIE: memory analysis response 

generation and inference on English. Proceedings of 

the 3IJCAI. 

Schank, R., & Abelson, R. P. (1977). Scripts, plans, goals, 

and understanding: An inquiry in human 

knowledge structures. Hillsdale, NJ: Erlbaum.  

Schank, R., Schank, N. Goldman, Rieger, C. and C. 

Riesbeck (1973). MARGIE: Memory Analysis 

Response Generation and Inference on English. 

Proceedings of the 3IJCAI. 

Schmid, W. (2013). Implied reader, paragraph 2. In P. 

Hühn, J. C. Meister, J. Pier, & W. Schmid (Eds.), (112-

126). The Living Handbook of Narratology. Hamburg: 

Hamburg University Press. 

Tymoczko, M. (2012). The neuroscience of translation. 

Target, 24(1), 83–102. Venuti, L. (2008). The 



Al-Noor Journal for Humanities, Issue (2) , June 2024  

DOI: https://doi.org/10.69513/jnfh.v1.i.2.en2  

 

88              مجلت النىر للذراساث الانسانيت          Al-Noor Journal for Humanities 

      ISSN: 3005-5091 www.jnfh.alnoor.edu.iq     
 

Translator’s Invisibility: A History of Translation (2
nd

 

ed.). London: Routledge. 

Winograd, T. (1972). Understanding natural language. 

New York: Academic Press.  


